MASSAPPE
LUNARCID Ay
| § o AUST COPY
MEDICINE

$ 200

THE WINTER RAG - JUNE ' 93




EDITORIAL AND NEWS

Hello and welcome to another BLUNT issue. You may have noticed that there
has been somewhat of a lull in between the last issue and this, but hey, what
makes things interesting is not necessarily consistency, yet sometimes the
essence of a time gap to motivate a production. Changes in the last nine months
include new ready made contributors, access to some hellish equipment, _
greater distribution, and change in address. Contributors who wish to help out
on BLUNT, those who are committed to input of a community anarchic
cultural and realistic presence, please send contributions ¢/o BLUNT
MAGAZINE 386 Parramatta Rd, Petersham 2049 Sydney New South Wales.
Also if you are interested their are plenty of old copies of Blunt
mags/cassettes/ and record available through post - see catalogue.

* There is another Blunt cassette production in the making for the end of the
year. Keep in contact to hear more about it. Interested parties can reach us at
our postal address. 7

* Don't believe all the hype!! There is more to life than the collective of bands
that get it. Check out some local bands like........

THREE TOAD SLOTH - feature ex member of one of Sydney's fmes Feedtime.
A three piece with plenty of grunt.

STIGMA - one of the best heard demos in some time. Remember one of early
Go-B's, Small World Experience, and Sonic Youth.

AVATAR- a weird bloody lot intent on a evoking a challenged reaction.
LUNARCIDE - see interview for further info. Used to be called Orson.

CORN BEEF CURTAINS - ex members of Methrapunge minus old lead singer.
Into putting on a performance with the odd candle or two.

FREUDIAN TRIP - a bent jazzy fusion combo made up of operatic smgmg,
tribal percussion, live poetry to music, etc..etc...

TEMPEST MOON - provide an interesting blend of psycho—rock h111b111y post
punkish sounds soon to hit the Blunt Banter in the winter issue out in August.
SKIN JOINT - feature Roger from the Plug Uglies, Lachlan from the Aftertaste,
Steve from Johnny Teen and the Broken Hearts, and Roberta from Velour. Pop,
funk, punk a dunk with this lot! Much heavier than alot of the stuff they've all
been responsible in the past for. Have a knack for changing their name before
every show. Don't ask me why, but I'm sure their's good reason.

*Ashtray Boy, featuring Randy from Nice, Neil from the Craven Fops, and
Thomas from Big Home Orchestra, have recorded an album to be released on a
Chicago based label in August. One awaits the Cannanes next album to be
released on the same label and titled CAVEAT EMPTOR.

*Stewart from A HAPPY FAMILY has returned from Europe in the hope of
some recording and some live work. Stewart spent some time in the U.K. and
Poland spreading the word. Look out for future gigs.




Scratches,
Newtown. R.1.P.

Nowadays It seems like that
main street of Newtown, King Street,
isbecoming more and more of a cosmopolitan
melting pot due tothe ungainly nature of the

shops which reside on it.

Bookshops, hairdressers, cake shops, cafes,
restaurants, hotels and cocktail bars, all

clutter the lengthy street, adding a

cosmopolitan w .
flavo urp to & The indic scenc rose from Lhe embers of the dying punk ethos of the late nineleen
seventies. Punk was replaced by a new cynical pop, Ulustrated by bands such as the

g% Changing cosmos Cure, late Joy Division, and the NME darlings, the Smiths. These roups continued
suburb. the legacy of a pop-political cultural groove, staned by the indusm'aFwastc sounds of

, All this crowding unk anJ New Wave. _
d brings with it a Inlike the musical slyle of the seventies, these bands carried significant political

; undenones, specifically Largeled al, o quote Rik, (that well renowned social theonst,
com e titive “Thatcher’s bloody Brilaign”. 3
business wymgobalin emergences, comes & trademark, which characterises and
énvironment reflects its beliefs and musical leanings. BLACK - a non-descript, non-colour, which
where time and Sccmcdlobf:SlreﬂcuLhccnigmaLicandsombrcaniludcmalUlesegroupsappmachcd
sales are the very n their musical social commentary. S
essence of  Bands like the Smiths managed 10 encapsulate in their lyncs, this fecling of

; : hopelessnes lgia, -T [ :
survival. That’s life...but, the cruelty of it opeiessness and noslalgia, for a pre-Thatcherite England

“Aliematc” record labels were setup by middle class, publicly educated entr [Eneurs,
: as Just another way of entering the youth marker. Labels in the UK. such as actory,
Rough Trade, The Smiths and Stiff Records, which featured anists such as the
- Damned, paved the way lor this new musical rend. 1t was conceivedhat because these
groups [ell into the category of “aliemative” thelr music was considered 10 be more
ra.?j]‘cgl than thewr “mainsiream” counterparts, and offercd a whole new Ifestyle 10 go
with 11,

Enter the world of the groove-lick nite-club of studied boredom, scvere haircuts, one
packet, blue-black, one packe: aubum hi-lighis, done by a “elose friend”. Of struggling
arusies, who don't know what they are siruggling for, teenage angst fills the room
heavier than oxygen, Doco's pound the floor

But what docs it mean 10 be ‘aliemative”,

Alternative 10 whai? 1o the 1000°s of other people who do exaclly whal vou do?
Individualism now means uniformity, so called “Indie™ bands have crossed overtothe
matnstream. -

The nouon of being aliemative, as previously menuoned, is anifice, propped up and
destroved by 1ts own self nghieousness in continually having to be differcnl.

MC

f : Their music can be seen as a direct rebuke against the compelitive dog eat dog Torie
all is what the private world does, the work ethic, in their sense of nothingness andg personal ennul.
community barons and to the heart of a town. In Australia, Nick Cave and the Bad Seeds, amongst others, succeeded in imilating
Recent competition on King Street has meant %19 sound, but SOmcr!hmg was lost in he translation.

; ¢ Image was anifice.
that L‘ngse fwho gf fer fa h[ctlh? rl?org [hin 4 ~ The scnbblings of doom, and the cold auswriiy of anothem winter, could hardly be
plush shopfront have found it hard to keep secn @ an accurale portrayal and reflection of our culural ben,
up with the Joneses. Peter and Jeanette who But unfonunately, Lhe image myth is stll being perpetuated 1odey, when the 1ruc
were part of the scratches stable (one of the discourse behind 1t died almost 2 decade ago.
better record shops in Sydney) for some ten Notonly has the underlying cultural ‘m&anmﬁ| of the music heen warped, but 50100 has
years, abiding in a small space in the north the concept of what altemative music actually is.

end of King Street,
closed shop in late
March of this year.

The recession and the
changing nature of
things didn’t help
according to Peter, a
friendly man with a
genuine concern for
lovers of music.
Scratches alone
provided earbashers
with a quality
collection of
predominantlywomen’s

PR
v

and other
50s,60s,70s,80s,90s,
worthy shit. The
prices were fair, the
collection of reading
material worthwhile,
and the service was
genuine. And, yes, it
was away from the
Metropolisofthe CBD,

{ in the heart of
Newtown, where else?
Now it's gone, a sad
thing, a cherished
memory of the good
ole days, and what
sick ethos is gonna
replace it.
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Recently, May 93, Mariella Attard took valuable time out to
talk to andy, vocalist from Massag peal,

On the green lawns of Beimore Park we talked about
Massappeal - past, present and future. This is not always
easytodefine - Massagpeal shifts and changes, its compo-
nents as fluid as V.B. Or maybe that's an exaggeration, but
the band has been lhrou quite a few lineup changes.

RANDY - It‘sa:.g‘sbmgng_'e suﬂandrﬂmdeas but also it's bed
Lpd‘mgmdspre\amdusm-npmwgm

mthwfmweumﬂdba‘ﬁtmng
in the space of 8 years Massa gpeal has released a total of
two albums, a minl album and a couple of singles. These
days Massapxeal is Brett Curotta (gullar , James Meek
‘bass), Peter Allen (drums), and Randy Reiman (throat).

n the years between their first album Jazz and the second

echanic,

Massappeal's sound

has changed a fair bit.

oftookbackandgachnowe
dontikethat .. tsoundsabit -
R
not

tar sound but guesawa%
wanied t b be more noisy
ke the Jazz record.

To get down to the
technicalities...

gfvﬁrhat makes the
Massappeal sound?
RANDY: Wel we are al

Hmmm, I g |uess that’s

a definite plus. But

what about the ideas, the inspirations?

Musically speaking, the Mechanic came mostly from the

minds of Brett and Sean (the then bass player) , but

basically It Is a collective effort with certain members

brlr':?D Yg in some ideas but not completed, finished songs.

musically literate { Randy admits in a lowered tone

of voice). Isonofgochch(h

We think this is amazing conslderm% how such literacy

‘e’nds |l.|p with a bit of distortion.The lyrics are Randy’s real

omain

RANDY : 1d:n‘thn~M1aN’eyaereaﬂyabwtlsortofd:n‘t write with
anidea, oh sometmes | do, now actualy...... | was never bgetsome

message across or trying to force anything on i itwass justo

haves: ing bvocalise. Theyareimportantbme. \wmhanamswﬁ

lyric wise | do some sort of ideas that | write down. The

acually mean somehngalthewathghandnotavmolebtof

&eh‘gshﬂal&oapeopledomma}enorbavem Yeah, !'m]uslnotredlynb

The definitive thing about Massappeal has to be their live

sound. If you want to know what energy sounds like this is

1.
While Randy might indulge in a few neck rolls back stage...

RANDY : So, | dont hurt it too much!

What sparks Massappeal live and seems 1o happen every
time they are on stage s that it’ s still a bunch of musicians
having a great time.

RANDY : |guesswe really ike the stuffwe do. Whenitis not fun that's when
weare bleave.

The new album is likely to come outin August and will be out
on Survival, like the Mechanic. With things being quiet on

the Massappeal front for the last few months with the band |

being busy writing for 2 new album, we should be hearing
from Massappeal very soon as lhey promole their stuff,

RANDY : We have o play the new stuft it tight enough so
we can recard. Every fme we've recordedwe've mSmgsbratbast
one year before we'drecorded thern so the songs wouldwork themseves out

really welland this tmewe are sortof rushing it so Fm abitwomied about hat. |

Itcould happen that after we record the album we start

year's tme and the
versionsthatareonthe
happen

You know when
you go to a gig

and someone up.

the back yells out

for ‘a really old |

and obscure
track? Well , the
bandhatesthatas
much as the audi-
ence does. Don't
et them wron
they really reall y
really appreciate
their audience
but...
RANDY ; Inoneway

we really don't give a

fustreally
justfor others totally then tdon': myﬂmganofﬂ.lt’
%plﬁytepﬁd aﬂmmmg\?aib saneh‘fgm
{hegetsrather aboutthis-ed)don hea'myﬂmgnaw‘?
Abtofpeq:iedsm...tﬂ'%m\eaeaiyheadmwhfassapped ap
andthat'swhatthey think thatMassappealisgoneyouknow.

Which brings us back to that really hard question - what is
Massappeal ?
RANDY : Wellits notreally listening. If pecple want b call us grunge
umwm,mmmsm..im1minm%
You know, hey, we don't want 1o be labelfled. No one wartts o be

Nobody wants o be putinto this orthat, wants o beknownas hey
we're just , but | coukdn'tbe bothered thinking about that

In our persistent attemptto pinthe sound of Massappeal we
press on. Sometimes the guitar sounds like Naked City or
late Miles Davis. In some songs they....

RANDY : Start with the melodic bit and work into the Slayer riff..but | don't
think it sounds like Slayer at all.

Well, if you reallr want to find out what it is that Massappeal
actually sound | ke, the opportunity will rise late in May this
year when they start playing the stuff on their new release,
which should be out in August or September.
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